
ORIGINAL ARTICLE

ISSN No :2231-5063

International Multidisciplinary 
Research Journal

Golden Research 
Thoughts 

             Chief Editor
Dr.Tukaram Narayan Shinde

              Publisher
Mrs.Laxmi Ashok Yakkaldevi

Associate Editor
Dr.Rajani Dalvi

          Honorary
Mr.Ashok Yakkaldevi

Vol 5 Issue 2 Aug 2015



 Editorial Board

International Advisory Board

Welcome to GRT
ISSN No.2231-5063

          Golden Research Thoughts Journal is a multidisciplinary research journal, published monthly in English, 
Hindi & Marathi Language. All research papers submitted to the journal will be double - blind peer reviewed 
referred by members of the editorial board.Readers will include investigator in universities, research institutes 
government and industry with research interest in the general subjects.

RNI MAHMUL/2011/38595                                                                                             

Address:-Ashok Yakkaldevi  258/34, Raviwar Peth, Solapur - 413 005 Maharashtra, India
Cell : 9595 359 435, Ph No: 02172372010 Email: ayisrj@yahoo.in Website: www.aygrt.isrj.org

Pratap Vyamktrao Naikwade
ASP College Devrukh,Ratnagiri,MS India

R. R. Patil
Head Geology Department Solapur 
University,Solapur

Rama Bhosale
Prin. and Jt. Director Higher Education, 
Panvel

Salve R. N.
Department of Sociology, Shivaji 
University,Kolhapur

Govind P. Shinde
Bharati Vidyapeeth School of Distance 
Education Center, Navi Mumbai

Chakane Sanjay Dnyaneshwar
Arts, Science & Commerce College, 
Indapur, Pune

Awadhesh Kumar Shirotriya
Secretary,Play India Play,Meerut(U.P.)

Iresh Swami
Ex - VC. Solapur University, Solapur

N.S. Dhaygude
Ex. Prin. Dayanand College, Solapur

Narendra Kadu
Jt. Director Higher Education, Pune

K. M. Bhandarkar
Praful Patel College of Education, Gondia

Sonal Singh
Vikram University, Ujjain

G. P. Patankar
S. D. M. Degree College, Honavar, Karnataka

Maj. S. Bakhtiar Choudhary
Director,Hyderabad AP India.

S.Parvathi Devi
Ph.D.-University of Allahabad

Sonal Singh,
Vikram University, Ujjain

Rajendra Shendge
Director, B.C.U.D. Solapur University, 
Solapur

R. R. Yalikar
Director Managment Institute, Solapur

Umesh Rajderkar
Head Humanities & Social Science 
YCMOU,Nashik

 S. R. Pandya
Head Education Dept. Mumbai University, 
Mumbai

Alka Darshan Shrivastava
Shaskiya Snatkottar Mahavidyalaya, Dhar

Rahul Shriram Sudke
Devi Ahilya Vishwavidyalaya, Indore

S.KANNAN
Annamalai University,TN

Satish Kumar Kalhotra
Maulana Azad National Urdu University

Mohammad Hailat
Dept. of Mathematical Sciences, 
University of South Carolina Aiken

Abdullah Sabbagh
Engineering Studies, Sydney

Ecaterina Patrascu
Spiru Haret University, Bucharest

Loredana Bosca
Spiru Haret University, Romania

Fabricio Moraes de Almeida
Federal University of Rondonia, Brazil

George - Calin SERITAN
Faculty of Philosophy and Socio-Political 
Sciences Al. I. Cuza University, Iasi

Hasan Baktir
English Language and Literature 
Department, Kayseri

Ghayoor Abbas Chotana
Dept of Chemistry, Lahore University of 
Management Sciences[PK]

Anna Maria Constantinovici
AL. I. Cuza University, Romania

Ilie Pintea,
Spiru Haret University, Romania

Xiaohua Yang
PhD, USA

                                                  ......More

Flávio de São Pedro Filho
Federal University of Rondonia, Brazil

Kamani Perera
Regional Center For Strategic Studies, Sri 
Lanka

Janaki Sinnasamy
Librarian, University of Malaya

Romona Mihaila
Spiru Haret University, Romania

Delia Serbescu
Spiru Haret University, Bucharest, 
Romania

Anurag Misra
DBS College, Kanpur

Titus PopPhD, Partium Christian 
University, Oradea,Romania



Golden Research Thoughts                        Impact Factor : 3.4052(UIF) 
ISSN 2231-5063             Volume - 5 | Issue - 2 | Aug - 2015 

SYMBOLS IN ANITA DESAI’S NOVELS - A STUDY

1 2
M. Sumathi   and  R. Gowrishankar

1
P.G. Teacher (English), Govt. Model Hr. Sec. School, Chennai, Tamilnadu &      

M. Phil. Scholar of English, Presidency College, Chennai, Tamilnadu.
2
Assistant Professor of English, Research Supervisor, Presidency College, Chennai, Tamilnadu.

ABSTRACT  
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INTRODUCTION :

 symbol is a figure of speech. It has the literal 
and suggested meanings which are joined Atogether. Retaining its identity it may bring 

other images also, the same way as a cross or a trishul, 
besides being metallic objects, stand respectively for 
Christianity and Hinduism as well. Symbol has 
concrete referents in this objective world. The 
function of symbol is to suggest various implications 
beyond it.  A symbol can also be defined as the fusion 
of physical reality with the inner world. The use of 
symbols not only enriches a work of art and the 
depiction of a character but provides the very 
lifeblood, the soul to it, and compensates for its other 

deficiencies (Srivastava, 1917 : 137)

Anita Desai’s Novels , literal , Christianity and Hinduism .

Anita Desai has picturesquely presented the symbolic world of her fiction, the themes of 
despair, death desolation and socio-psychic fragmentation. What is important for her "is the 
movement of the wing one tries to capture, not the bird (Srivastava, 1917: 137). Symbols help Desai 
reveal her protagonists' psyche. As Wimsatt and Brooks (Pathak, 1990: 101) suggest, "every colour, 
sound, odour, emotion and every visual image has its correspondence" in traits of human self The 'cry 
of peacock', or 'the city of death' Calcutta, or 'the locale of Manari island' or 'sleepy Mirpur' Desai has 
used them symbolically What is still more interesting is her use of colour symbols, which convey "the 
awareness of a confusing duality of existence."

The two dominant colors in Cry, The Peacock are black and white. Red is symbolic of Maya's 
craving for a colorful life. It also suggests the underlying streak of violence. As Maya herself admits, "a 
thousand drops of blood, a thousand ruby red hammer-heads showered across" (Quoted in Pathak, 
1990: 101) her vision. 

The white colour is indicative of drabness and indifference on one hand and weirdness and 
fragility on the other. In Voices in the City, however, scenes and characters have been presented in 
terms of black or dark. We have in it "dark wintry evening", "black browed" Monisha, dark 
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complexioned Jit, wearing dark glasses, "night turning .... blood black", and so on. The dark colour 
signifies the stifling atmosphere of the household and also a purposeless journey in life culminating in 
death. Black has been accentuated occasionally with streaks of white." (Pathak, 1990: 101) "Everything 
is dark", shouted Sita loudly, in 'Where Shall We Go This Summer?'. She finds her Manari house "pitch 
dark" with its "crowded darkness inside"; (P. 27) and "Below them was the shifting, sighing darkness of 
the palm leave leading down to the sand dunes and the sea." (P. 27). Thus the use of symbols ts an 
important aspect of Desai's fictional art.

Anita Desai's novels abound in symbols through which she tries to capture and concretize a 
wide range of experience. She has large variety of these symbols which she uses with consummate skill. 
They lend vividness to the situations she tries to describe, the characters she delineates and the events 
she narrates. Because of her use of condensed symbol, her art comes close to a painter's. This mode of 
perception and expression proves useful to her. (Amin, 1989: 226) Her symbols evoke a sense of 
harshness of sound that grates on one's ears, of colours that are loud gaudy. Through such symbols, she 
tries to express the harshness and violence and hostility that her characters experience in their daily 
lives. 

Thus her symbols convey the reality. She also projects very skillfully the adverse effect of noise 
on her character's mental makeup. (Amin, 1989: 229) "Most of Anita Desai's characters experience the 
terror of the mysterious, the fear of an evil force lurking around them, the dread of living in a hostile 
world. This consciousness is expressed through symbols of birds, insects, vipers, cobras, bats, owls, 
jackals, nightjars, lizards, tguanas, apes, langurs and gibbons which are mentioned frequently in her 
novels.

Even birds like eagles, hawks and kites are used to express the ferocity and rapacity that are a 
part of both human and natural worlds." (Amin, 1989: 230)  Her skill in handling the symbols 1s 
originated from her experience in life, as she says, "Long ago I knew of snakes that coil themselves 
around the sweet - smelling sandalwood trees of the forest. Queen of the Night attracts snakes too, and 
tuberoses. All white flowers, chaste sweet white flowers, luring the snakes to their hearts of scent. And 
they come, the snakes, they come slithering towards these virgins of the night, with only their small 
cold eyes glinting in the dark, and they cling to the bending stalk, ar1d with forked tongues lash and lash 
again at the heart of innocence." (Quoted in Amin, 1989 : 231). 

Anita Desai evokes a sense of eerie also through the use of symbols. Her symbols reveal the 
character’s inmost thoughts and speak a lot about her own character. "Most of the characters also 
exhibit a sense of being trapped irretrievably in various circumstances" (Amin, 1989: 235). Words like 
"tunnel", "net", "cobweb", "snare", "hedge", "cage", "tomb" are abundant in all the novels They evoke 
a sense of captivity which the characters experience." 

Desai, while writing her novels, uses certain images again and again and that, although real, 
they acquire the significance of symbols. The use of iterative images and symbols, however, lends 
density to her fictional world and compensates for the absence of action or variety of characters. Her 
symbols and private mythology bring her close to the existential philosophy. Her craft consists in 
creation and manipulation of scenes. While characterizing protagonists and elucidating their various 
psychic states, obsessions and predicaments. Symbolic implications are developed by her.

Desai has generously employed symbol on a criterion of aesthetic rather than casual relevance. 
This added remarkably to the textural density that is not noticeable in the works of other Indian-English 
novelists. Desai has a high imaginative power and artistic capacity for control and selection. Anita 
Desai's use of animal images shows her mastery of narration. Very powerful and perturbing animal 
images have undeniable influences on the main motif of the novel.
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