
ORIGINAL ARTICLE

ISSN No :2231-5063

International Multidisciplinary 
Research Journal

Golden Research 
Thoughts 

             Chief Editor
Dr.Tukaram Narayan Shinde

              Publisher
Mrs.Laxmi Ashok Yakkaldevi

Associate Editor
Dr.Rajani Dalvi

          Honorary
Mr.Ashok Yakkaldevi

Vol 5 Issue  6  Dec 2015



 Editorial Board

International Advisory Board

Welcome to GRT
ISSN No.2231-5063

          Golden Research Thoughts Journal is a multidisciplinary research journal, published monthly in English, 
Hindi & Marathi Language. All research papers submitted to the journal will be double - blind peer reviewed 
referred by members of the editorial board.Readers will include investigator in universities, research institutes 
government and industry with research interest in the general subjects.

RNI MAHMUL/2011/38595                                                                                             

Address:-Ashok Yakkaldevi  258/34, Raviwar Peth, Solapur - 413 005 Maharashtra, India
Cell : 9595 359 435, Ph No: 02172372010 Email: ayisrj@yahoo.in Website: www.aygrt.isrj.org

Pratap Vyamktrao Naikwade
ASP College Devrukh,Ratnagiri,MS India

R. R. Patil
Head Geology Department Solapur 
University,Solapur

Rama Bhosale
Prin. and Jt. Director Higher Education, 
Panvel

Salve R. N.
Department of Sociology, Shivaji 
University,Kolhapur

Govind P. Shinde
Bharati Vidyapeeth School of Distance 
Education Center, Navi Mumbai

Chakane Sanjay Dnyaneshwar
Arts, Science & Commerce College, 
Indapur, Pune

Awadhesh Kumar Shirotriya
Secretary,Play India Play,Meerut(U.P.)

Iresh Swami
Ex - VC. Solapur University, Solapur

N.S. Dhaygude
Ex. Prin. Dayanand College, Solapur

Narendra Kadu
Jt. Director Higher Education, Pune

K. M. Bhandarkar
Praful Patel College of Education, Gondia

Sonal Singh
Vikram University, Ujjain

G. P. Patankar
S. D. M. Degree College, Honavar, Karnataka

Maj. S. Bakhtiar Choudhary
Director,Hyderabad AP India.

S.Parvathi Devi
Ph.D.-University of Allahabad

Sonal Singh,
Vikram University, Ujjain

Rajendra Shendge
Director, B.C.U.D. Solapur University, 
Solapur

R. R. Yalikar
Director Managment Institute, Solapur

Umesh Rajderkar
Head Humanities & Social Science 
YCMOU,Nashik

 S. R. Pandya
Head Education Dept. Mumbai University, 
Mumbai

Alka Darshan Shrivastava
Shaskiya Snatkottar Mahavidyalaya, Dhar

Rahul Shriram Sudke
Devi Ahilya Vishwavidyalaya, Indore

S.KANNAN
Annamalai University,TN

Satish Kumar Kalhotra
Maulana Azad National Urdu University

Mohammad Hailat
Dept. of Mathematical Sciences, 
University of South Carolina Aiken

Abdullah Sabbagh
Engineering Studies, Sydney

Ecaterina Patrascu
Spiru Haret University, Bucharest

Loredana Bosca
Spiru Haret University, Romania

Fabricio Moraes de Almeida
Federal University of Rondonia, Brazil

George - Calin SERITAN
Faculty of Philosophy and Socio-Political 
Sciences Al. I. Cuza University, Iasi

Hasan Baktir
English Language and Literature 
Department, Kayseri

Ghayoor Abbas Chotana
Dept of Chemistry, Lahore University of 
Management Sciences[PK]

Anna Maria Constantinovici
AL. I. Cuza University, Romania

Ilie Pintea,
Spiru Haret University, Romania

Xiaohua Yang
PhD, USA

                                                  ......More

Kamani Perera
Regional Center For Strategic Studies, Sri 
Lanka

Janaki Sinnasamy
Librarian, University of Malaya

Romona Mihaila
Spiru Haret University, Romania

Delia Serbescu
Spiru Haret University, Bucharest, 
Romania

Anurag Misra
DBS College, Kanpur

Titus PopPhD, Partium Christian 
University, Oradea,Romania

Regional Editor
Manichander Thammishetty
Ph.d Research Scholar, Faculty of Education IASE, Osmania University, Hyderabad



ISSN:  Impact Factor : Volume Issue Dec 2231-5063      3.4052(UIF)             - 5 |  - 6 |  - 2015 

A UNIQUE SCULPTURAL PANEL OF NAYANMARS 
AT KUDUMIYANMALAI

A. Marikkannu
Ph.D, Full Time Research Scholar, Department of History,
H.H. The Rajah’s College, Pudukkottai , Tamil Nadu, India.

ABSTRACT  
Kudumiyanmalai is situated 12km for from the 

Pudukkottai town in a road leading to Kodumbalur.  This 
ancient historical place consists of a jain rock-cut with Pallava 
Grantha which reads “A treatise in Pallava-Grantha character, 
on Hindu music said to have been composed by an unnamed 
king who was a disciple of one Rudracharya”. Various stages of 
temple construction process that Kudumiyanmalai was acted 
as a centre of various religious and social activities, from 
ancient period onwards Whether the rock-cut technic was  
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continued in the Vijayanagara  
period  or not?  This is to be gleaned 
through the study of Saiva Saints 
rock Panel of Kudumiyanmalai. This 
paper highlights the rare Sculptural 
Panels of 63 Nayanmars carved at 
this place.

 :Unique Sculptural 
Panel , temple construction process , 
social activities.

Kudumiyanmalai is famous for hoary 
past monument belonging to the 
early Pandya period. In the olden 
days it was called as Tirunalak- 
kundram. The oldest part of the 
Kudumiyanmalai temple is the rock-
c u t  cave  s h r i n e  ca l l e d  t h e  
Melaikkoyil, or Tirumerrali, the idol 
which is referred to in inscriptions as 
the Mahadeva of Tirumerrali 

thscooped out in the early 7  century 

KEYWORDS

INTRODUCTION

th
A.D .  Besides, the architectural style expresses its period of creation in the 7  century A.D. An earliest 
record refers to the gifts of Koccadaiyan Ranadhira Pandya  also called Sadayan Maran (C.710-740 A.D) 
to the God of  Tirmulattanam .  

In the reign of Parantaka I, when the attendants of prince Kodandarama who camped at 
Kudumiyanmalai during his Madura campaigns made gifts to the idols of Tirumulattanam and 
Tirumerrali, both are different names of the God in rock-cut shrine . The original garbhagraham and 
ardhamantapam of Sikhanata shrine emphasizes the early Chola structures. 
 The early Chola inscriptions in this temple are found engraved in the Melaikkovil and in the 
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walls of the second prakram, and not in the main shrine of Sikhanata.  This factor implies that the shrine 
was remodeled in later period. The tradition attributes the remodeling of the temple to the time of 
Maravarman Sundara Pandya I.  Princes and devotees who remodeled the temple have re-inscribed, on 
the prakaram and kitchen walls, the more important grants of the  earlier sovereigns that they had to 
remove or obliterate in the course of reconstruction .  
 Kudumiyanmalai was a prosperous town during the reign of later Cholas.  Two divisions of the 
army were stationed here, and they interested themselves in the civic affairs of the town, and co-
operated with the assembly of the Nadu in maintaining charitable endowments . The munruppadai 
porkoyil kaikkolar (three divisions of golden temple kaikkolar) was a part of the royal army receiving pay 
from the treasury, while the nattupadai paliyili ainnurruvar was another part of the local or popular 
militia which had in its ranks members belonging to the famous trade-guild or corporation, the 
ainnurruvar.  During this period, large structural additions were made to the temple.  The maha- 
mandapam in front of the cave-temple was put up in the reign of Kulottunga Chola I (1106 A.D).  The 
earliest inscription that refers to the principal Amman of this temple is dated 1196 A.D. in the reign of 
Kulottunga III.  Among the donors to the temple was Kulottunga Chola Kadambarayan .

Stylistically the second praharam built in the 12th century A.D.  to the south-west of this 
praharam is another mandapam known as anivottikkal-mandapam, also called Nayaka-mandapam. 
The garbhagrham and ardhamantapam of the main Amman shrine dedicated to Sri Akhilandesvari are 
next earlier structure   apart from two shrines dedicated to Siva .  
 The remodeling of the Sikhanata  shrine is attributed to Maravarman Sundara Pandya I   in a 
verse in Sanskrit which mentions that the vimanam of Sri Akhilandesvari was constructed by the ‘hero 
Sundaresa’ ‘ to shine as an ornament to the Pandya country’.  It is probable that the king referred to was 
Maravarman Sundara Pandya I.  The sabha-mandapam and its annex are of later Pandyan architecture, 
and their construction is attributed to Gangaiyaraya vassals of the Pandyas.  The successors of 
Maravarman Sundara Pandya also evinced great interest in the growth of the temple. For half a century 
from about 1215 to 1265 A.D., the old mandapams were renovated, and additional structures were put 
up.  
 The different authorities took several steps to enlarge the temple premises by collective effort 
which are very interesting .  An inscription registers that an agreement drawn up by representatives of 
the nadus, nagarams,  urs and padaipparrus of Konadu to provide funds for the renovation of this 
temple in 1228 A.D . This meeting fixed the quota to be paid by every person living within 24 kadams 
(one league) of the village, and empowered the temple authorities to collect contributions in money 
and in kind.  The temple authorities augmented their funds by selling lands to a dancing woman of the 
temple named Umaiyalvi Nacci, also referred to as the daughter of  Durgaiyandar, for 73,300 current 
gold coins.  This woman was a philanthropist, and built the Amman shrine adjoining the cave temple, 
and consecrated there the goddess Malaiyamangai or Saundaranayaki.  
 The only inscription in the Subrahmanya temple on the top of the rock is dated 1317 A.D.  The 
temple may have been built in the 13th century.  The earliest inscriptions of the walls of the present 
garbhagrham of the Sikhanatha shrine   mention Pillai Pallavarayar dated 1457 A.D , and dated 1510 
A.D, Pillai Pallavarayar was a local chief . 

A pond is built on the southern side of the outermost prakaram, which takes off from the 
extremities of the thousand-pillared mandapam .  In front of it are a mahamandapam and an 
antaralamandapam; the latter belongs to the ‘Madura style’ and on its floor is a hexagonal stone slab, 
12x18 on which the Tondaiman rulers of the State, following the practice of Pallavaraya chieftains, 
performed their coronation .  
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Nurrukkal mandapam (Thousand and four pillars hall) and Ayiramkal mandapam (Thousand 
pillars hall) constructed by the Nayaks in the 17th century A.D.

Far above the rock-cut shrine, a little to the north of it, cut in the vertical surface of the rock and 
approached by a narrow and dangerous ledge are figures of the 63 Nayanmars or Saiva saints and in the 
middle Uma-Maheswaramurti .

The Nayanars, a group of 63 Saiva saints (also saint poets) are found represented in the vertical 
surface of the rock and approached by a narrow and dangerous ledge. The Nayamars who have been 
born and  grownup from various backgrounds including Channars, Vellalas, oil mongers, Brahmins and 
nobles are represented equally in the panel. The first Nayanmar was Sundaramurti Nayanar and  the 
last Nayanmar  was Isaijnaniyar Nayanar.  Right from 8th century A.D. down to 19th century A.D.  
Various Nayanmars were born in the different Centuries and from different regions which are listed 
below  
 
1. Sundaramurti Nayanar 
2. Tiru Neelakanta Nayanar 
3. Iyarpahai Nayanar
4. Ilayankudi Mara Nayanar 
5. Maiporul Nayanar 
6. Viralminda Nayanar 
7. Amaraneedi Nayanar 
8. Eripatha Nayanar 
9. Enadinatha Nayanar 
10. Kannappa Nayanar 
11. Kungiliya Kalaya Nayanar 
12. Manakanchara Nayanar 
13. Arivattaya Nayanar 
14. Anaya Nayanar 
15. Murthi Nayanar 
16. Muruga Nayanar 
17. Rudra Pasupati Nayanar 
18. Tiru Nalai Povar Nayanar 
19. Tiru Kurippu Tonda Nayanar 
20. Chandesvara Nayanar 
21. Tiru-Navukkarasar Nayanar 
22. Kulacchirai Nayanar 
23. Perumizhalai Kurumba Nayanar 
24. Karaikal Ammaiyar 
25. Appuddi Nayanar 
26. Tiruneelanakka Nayanar 
27. Nami Nandi Adigal 
28. Tiru Jnana Sambandar 
29. Eyarkon Kalikama Nayanar 
30. Tiru Mula Nayanar 

IMAGES OF NAYANMARS IN A NARROW OF ROCK
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31. Dandi Adigal Nayanar 
32. Murkha Nayanar 
33. Somasira Nayanar 
34. Sakkiya Nayanar 
35. Sirappuli Nayanar 
36. Sirutonda Nayanar 
37. Cheraman Perumal Nayanar 
38. Gananata Nayanar 
39. Kootruva Nayanar 
40. Pugal Chola Nayanar 
41. Narasinga Muniyaraiyar 
42. Adipatta Nayanar 
43. Kalikamba Nayanar 
44. Kalia Nayanar 
45. Satti Nayanar 
46. Aiyadigal Kadavarkon Nayanar 
47. Kanampulla Nayanar 
48. Kari Nayanar 
49. Ninra Seer Nedumara Nayanar 
50. Mangayarkarasiyar 
51. Vayilar Nayanar 
52. Munaiyaduvar Nayanar 
53. Kazharsinga Nayanar 
54. Seruthunai Nayanar 
55. Idangazhi Nayanar 
56. Pugazh Tunai Nayanar 
57. Kotpuli Nayanar 
58. Pusalar Nayanar 
59. Nesa Nayanar 
60. Kocengat Chola Nayanar 
61. Tiru Neelakanta Yazhpanar 
62.  Sadaya Nayanar 
63. Isaijnaniyar  

The 63 Nayanmars with Uma-Maheswaramurti is a longest sculptural panel in which six saints 
are sitting in posture, and other 57 saints are standing, in a lengthy row . There are three women 
Nayanmars and the other 60 Nayanmars men.

In the right side of the Lord, 32 Nayanmars are appearing in anjali posture. Like that, in the left 
side, 31 Nayanmars are appearing in the same posture.  They wear uniformly the lower garment only.  
Besides,  They wear kritamakuta or Karanta makuta in their head . 

The Uma-Maheswaramurti has been represented under a Tiruvasi which is supported by two 
Pilaster, one each at both side with well developed puspapotigai  in Vijayanagara style has been erected 
clearly  at the place of capital in Pilaster. Image Uma-Maheswaramurti is popularly represented in the 
Siva temples of South India.  In Kudumiyanmalai also, it is exhibited in a special visualized context in the 
form of rock art .  
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UMAMAHESWARAMURTI

CONCLUSION

Siva and Uma are seated in sukhasana posture on the back of the bull that is standing and facing 
towards south. The garlands of bells decorate in both images .  The right leg is bended at knee and 
placed on the back of the bull, and the left leg is hanging down.  The back right and left hands keep the 
parasu  and the mriga ; whereas the front right  and left hands are in the abhaya  and simmhacarna 
poses. Among the two hands of Devi she bears a lotus flower in the right hand and her left hand is kept 
resting on the knee .

The cloth, which spreaded on the back of the bull, is visualized by the artist.Siva is having 
jatamakuta on his head with the crescent moon struck in it. He is having four hands.  Uma is having a 
handsome bust and hip. 

The figures of Siva and Uma from this temple are sculptured very beautifully. 
It is believed by the people that Lord Siva and Uma resided at sky where assembled the 63 

Nayanmars without any discrimination to worship them.  The Uma-Mahesvaramurti and 63 Saiva 
saints assembled on the sky like height at Kudumiyanmalai has been   created artificially by the artist.  
This highly attracts the devotees and audience . 

From the foregoing discussion, it is clear that, the fashion of the rock art has been continued.  
The creation of the rock-cut cave has been introduced by the Pallava king Mahendravarman I in Tamil 
Nadu.   The culture of the scooping out the rock – cut caves was popularly practiced in the whole Tamil 
Nadu including Pudukkottai region from 6th century A.D to 18th Century A.D.  Scooping out the rock-
cut cave during reign of the imperial Chola was out of fashion. Following the re-entry of the later 
Pandyas,  scooping out  the rock-cut cave and its extension was re-entered  at  Narttamalai*.  Again it 
becomes unpopular. However the tradition of the rock-art continued till the end of Vijayanagara and 
Nayaka rule . The Uma-Mahesvaramurti and 63 Saiva Saints assembled on the sky like height at 
Kudumiyanmalai is a Unique Panel which cannot be seen anywhere in India. 

______________________________________________________________________________
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